全国行业+英语能力大赛
影视方向样题及答案
满分100分
样题
一、单项选择（每题2分，共40分）

第1-20题为单项选择题。请从每题所给的A、B、C、D四个选项中，选出一个正确答案。

 

1. I’m not surprised he is late again: he never appears _____ at mealtime.

A. exact

B. lately

C. punctually

D. early

 

2. I won’t consider _____ my job at this time.

A. quit

B. to quit

C. quitting

D. to quitting

 

第3-20题 略

二、阅读理解（每题2分，共40分）

第21-40题为阅读理解题。阅读下列短文，从每题所给的A、B、C、D四个选项中选出最佳选项。

 

Passage 1

A new study shows that bilingual speakers’ ability to speak a second language is improved after they have consumed a low dose of alcohol.

It is well-established that alcohol damages cognitive and motor functions. “Executive functions”, which include the ability to remember, pay attention, and prevent improper behaviors, are particularly sensitive to the effects of alcohol. While alcohol increases self-confidence and reduces social anxiety, both of which might be expected to improve language ability, especially, the ability to speak a second language, when interacting with another person.

An experimental study was to test these competing predictions for the first time. The researchers tested the effects of a low dose of alcohol on participants’ self-rated and observer-rated ability to converse in Dutch. Participants were 50 native German speakers who were studying at a Dutch University (Maastricht) and had recently learned to speak, read and write in Dutch.

Participants bought randomly either a low dose of alcohol or a control beverage that contained no alcohol, before they chatted with an experimenter in Dutch for a few minutes. The exact dose of alcohol varied depending on participants’ body weight, but it was equivalent to just under a pint (460 ml) of 5% beer, for a 70kg male.

The researchers found that participants who had consumed alcohol had significantly better observer-ratings for their Dutch language, specifically better pronunciation, compared to those who had not consumed alcohol. However, alcohol had no effect on self-ratings of Dutch language skills.

Dr Jessica Werthmann who was one of the researchers, said “We need to be cautious about the implications of these results until we know more about what causes the observed results. One possible reason could be the anxiety-reducing effect of alcohol. But more research is needed to test this.”

 

21. What languages could the participants speak in the study?

A. English and Dutch.

B. English and German.

C. German and Dutch.

D. German and French.

 

22. When did the bilingual participants’ second language get improved?

A. After they have drunk some beverage.

B. After they have drunk a little alcohol.

C. After they have drunk much beverage.

D. After they have drunk plenty of alcohol.

 

23. Which one will be LEAST affected by the effect of alcohol among “executive functions”?

A. The ability to remember.

B. The ability to focus on things.

C. The ability to inhibit improper behaviors.

D. The ability to talk.

 

24. Which of the following statements is NOT true?

A. A low dose of alcohol will limit the ability to speak a second language.

B. Alcohol will increase self-confidence.

C. Alcohol will reduce social anxiety.

D. Alcohol will improve ability to speak a second language.

 

25. What is the main idea of the text?

A. The researchers intend to prove the effects of a low dose of alcohol on Germans’ self-rated and observer-rated ability to talk in Dutch.

B. Participants drank randomly a low dose of alcohol or soft drink, before they spoke Dutch.

C. The study shows that alcohol consumption has positive effects on the pronunciation of a second language in people who recently learn that language.

D. Participants who buy a low dose of alcohol have significantly better observer-ratings for their second language, but more research is needed to test this.

 

Passage 2

 

第26-30题 略

 

Passage 3

Apart from terminological challenges, difficulties in audiovisual translation also arise from the type of speakers and from the different techniques used. In what follows, I define the main elements that documentaries usually contain, based on the types of speakers, their relationship to the addressee and the degree of spontaneity in their discourse:

(1) Narration in third person: usually – not always – with a planned and formal script read by the speaker. The narrator is normally off-screen, although some famous narrators might appear on screen at the beginning and at the end of the documentary and they might talk in the first person. The narrator addresses a general audience and, therefore, adapts the language when needed, rewording what the specialist might have said in an interview with a more simple explanation.

(2) Talking heads: that is, people who are being interviewed and explain their own experiences and opinions on screen. The only editing done by journalists and technicians consists in selecting the relevant fragments and including them in the film. Although interviewees are aware that they are being recorded for a documentary and they adapt the degree of formality of their speech, they normally make use of a more spontaneous register which includes hesitations, false starts, repetitions, anacoluthon and other oral features not generally found in the narration. The degree of formality and the density of terminology depend on the subject matter and on the speaker.

(3) Dialogue and spontaneous interventions: the language tends to be informal and even vulgar since they are not addressing the audience but talking among themselves.

(4) Some documentaries might contain footage from historical archives or, in a specific type of nonfictional programme (making-of), there might be actual scenes from a movie, mixing fiction and reality.

The narration soundtrack is usually substituted by the target language version and, although isochrony is not so strict, the interaction between text and image is essential as the translation has to follow the image: ‘Even if the narrator is off-screen, the revoiced narration must agree with the visual information being presented’ (Luyken et al., 1991: 80). Narrators do not normally pose big problems with regard to the mode and tenor of discourse, since it is usually a planned script and the language register is formal.

Talking heads are generally revoiced using a voiceover technique, which is applied in order to transmit authenticity and maintain the illusion that an interpreter is translating the original speech. The original voice is heard and, simultaneously, a revoicing actor or television presenter reads the translation without expressing emotions. In theory, the target language version starts after hearing a few words of the source language and then the volume of the original soundtrack is reduced to a minimum – or even muted – until the end, when the original speaker is generally heard again. The initial and final period in which the original is heard lasts a few seconds, normally between two and four. This reduction in time forces the translator to control the length of the translated version and although there is not lip synchrony, the translator must take into account the synchrony between text and image (gestures, descriptions, inserts on screen, etc.).

Interviewee's dialogue differs from that of narrators in that it is usually full of hesitations and oral features and has to be reworded in order to offer a more coherent and cohesive speech, unless these elements are particularly significant. As Luyken et al. (1991: 141) point out, ‘fluffs, hesitations, grammatical errors made during the interview must be ignored’. This is one of the difficulties highlighted by most translators who answered the questionnaire. When the interviewee does not speak good English and makes mistakes, these are corrected in the translated version, since what really matters is the content and not the form. In fiction films, however, these elements might be important in order to define the character and create a credible oral language. Can we imagine Woody Allen acting with a free-flowing discourse, without hesitations? But, could we stand a voiceover actor hesitating a lot when revoicing an interview with Allen?

 

31. Why does the narrator reword what the specialist might have said in an interview?

A. Because the narrator can't make heads or tails of the jargons and technical terms.

B. Because the narrator communicates with a non-specialist audience.

C. Because the specialist asks for a simpler explanation.

D. Because the jargon terms take up too much screen space.

 

32. What or who determines the degree of formality and the density of terminology?

A. The interviewer.

B. The specialist.

C. The documentary translator.

D. The subject matter and the speaker.

 

33. What does the phrase “spontaneous register” mean in the passage?

A. Language used without having been planned in advance or without apparent external cause.

B. A book or system of public records.

C. A written record containing regular entries of items or details.

D. An instance of abandoning a grammatical construction in speech or writing before it is complete and continuing with another.

 

34. What does the word “isochrony” mean in the passage?

A. The state of occurrence at the same time.

B. The state of being separate.

C. The state of being in agreement.

D. The state of being prompt.

 

35. What is the purpose of using a voiceover technique in revoicing talking heads?

A. In order to enhance neutrality.

B. In order to transmit authenticity.

C. In order to maintain the illusion that an interpreter is translating the original speech.

D. All of the listed three choices.

 

36. When a revoicing actor reads the translation, he or she should be __________

A. emotional

B. detached

C. mimic contextualized emotions

D. apathetic

 

37. How long does the initial and final period in which the original is heard last?

A. Zero second.

B. 2-4 seconds.

C. 4-8 seconds.

D. 5-10 seconds.

 

38. What challenges does the reduction in time pose to the translator?

A. A balance between content and length of the translated version.

B. The synchrony between text and image.

C. The use of several semiotic systems at the same time.

D. All of the listed three choices.

 

39. What is the major difference between the interviewee’s dialogue and that of narrators?

A. The former is more eloquent.

B. The former is usually full of oral features.

C. The latter is more convincing.

D. The latter is more coherent.

 

40. What does the underlined sentence in the last paragraph imply?

A. We cannot put up with Woody Allen hesitating in an interview.

B. Oral features in an interview should be corrected in the translated version.

C. Woody Allen speaks fluently and confidently in interviews.

D. A voiceover actor should be completely accent-free.

三、翻译（每题1分，共20分）

第41-60题为翻译题。阅读下列短句，请从每题所给的A、B、C、D四个选项中，选出划线部分的最佳译文。

 

41. In North America, closed captions are hidden in what is called line 21 of the vertical blanking interval (VBI).

A. 封闭式字幕

B. 隐藏式字幕

C. 标题条

D. 封闭式编码

 

42. 有的译者认为，严格的字符限制会令翻译束手束脚，其实，在语言表达上，因为有字符限制，译者反倒可以在提炼和精简的功夫上大展拳脚。

A. word limits

B. character limits

C. code limits

D. semiotic limits

 

第43-60题 略

 

样题答案

一、单项选择（每题2分，共40分）

第1-20题为单项选择题。请从每题所给的A、B、C、D四个选项中，选出一个正确答案。

 

答案：第1-2题 CC

第3-20题 略

二、阅读理解（每题2分，共40分）

第21-40题为阅读理解题。阅读下列短文，从每题所给的A、B、C、D四个选项中选出最佳选项。

 

答案：第21-25题 CBDAD

第26-30题 略

第31-35题 BDAAD

第36-40题 BBDBB

三、翻译（每题1分，共20分）

第41-60题为翻译题。阅读下列短句，请从每题所给的A、B、C、D四个选项中，选出划线部分的最佳译文。

 

答案：第41-42题 BB

第43-60题 略

 

